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Monday, 11. Nov. 2019

Pre-Conference Event

Sylvia Sadzinski (Berlin) & Sarah Held (Vienna):
Plonker—Porn—Protest. A Performative Presentation and Movie Screening
Chair: Greta Olson

For a long time, feminism and pornography were understood only as pure contradictions.
However, since the 1990s, (queer) feminist activists, artists and researchers have taken up the
genre, questioning its socio-cultural influence and the production mechanisms of the billion-
dollar industry. According to their own rules, they have been interpreting pornography,
producing porn and appropriating the genre. In this way, niches emerged, creating space for the
practice of resistance and rebellion against traditional, binary, and heteronormative concepts of
gender and sexuality.

Since winter 2016, Sarah Held and Sylvia Sadzinski have been hosting a nomadic film
and discussion series dedicated to this critical potential of pornography. Here, they regularly
try to show how queer-feminist pornography can be much more than a medium of
objectification and a tool for masturbation. Due to a variety of cinematic strategies and methods
as well as different representations and topics, pornography becomes a type of and tool for
politics, criticism and protest. In a public performative presentation, Sarah Held and Sylvia
Sadzinski will give an introduction to feminist pornography and its subversive potential. By
screening and discussing up to three short movies, they will show how explicit sex in front of
the camera breaks through the classical triad of flat elevation, hard penetration and the final
face shot and how porn turns into a feminist as well as artistic tool questioning social norms of
sexualities and bodies and blurring concepts of gender. Expect some cozy gawking, stimulating
body and mind.

Sylvia Sadzinski curates, researches and teaches with a focus on queer and feminist epistemologies, affect theory,
body politics and forms of resistance in visual culture. She is currently part of the curatorial team of alpha nova
& galerie futura, an exhibition venue in Berlin combining art, science and political practice from a feminist
perspective. She was curatorial fellow at Kunstraum Kreuzberg/Bethanien and curator at the public and municipal
Galerie im Turm in Berlin. Since 2012, she has also been part of the nomadic curatorial platform Neue
Berliner R&ume. Sadzinski has been internationally programming discursive movie screenings and discussion
series investigating questions related to borders, identities and sexualities among others in Linz
(Kunstraum Goethestrasse xtd), Graz (Forum Stadtpark), and Belgrade (IPAK.centar). She worked as a research
assistant at the Institute of Women's and Gender Studies at the Johannes Kepler University Linz from 2015 until
2016 where she regularly holds lectureships as well as at the University of Vienna and Alpen-Adria University
Klagenfurt.

Sarah Held, PhD, lives in Vienna and works at the Academy of Fine Arts. She did her dissertation on textile art
as an intervention to visualize sexual violence. Her dissertation examines the tension between feminist activism
and feminist-affective art practices that are located at the intersection between material and visual culture. She also
teaches fashion theory at the University of Arts, Linz. For thematic relaxation, she likes to engage with academic
and activist pornographic material. In addition to academia, she is also active as an art and cultural worker.
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Tuesday, 12. Nov. 2019

Panel I: In_Visible Relations & Solidarities
Chair: Jana Tiborra

Regina Bruckner (Berlin):
(In)Visibilities of Racism and Neonazi Terrorism: the “National Socialist Underground” in
Audiovisual Media

Even though German film productions since the 1990s have been increasingly concerned with
the representation of a multicultural society (e.g. in the so-called German-Turkish cinema,
Kilerci & Lehmann 2018), they have nevertheless largely ignored the racism and waves of
racist violence faced by people and communities with a migration background (Heidenreich
2015). And while the feeling of having been “attacked as ‘foreigners’ (Kahveci & Sarp 2017)
may have fostered a certain sense of a shared world among these communities, German society
at large remained ignorant of this fundamental experience. These different perceptions of the
world become extremely prevalent when we consider the case of the murder series committed
by the so-called “National-Socialist Underground” (NSU): while family members of the murder
victims suspected racism as a motive, this was seemingly unimaginable for investigators and
the German press alike. After the true perpetrators were revealed in November 2011,
communities were brought into the spotlight of the media, which had in — terms of media
representation — indeed lived “underground”: the East-German Neonazis as well as their
victims. In the following years, the NSU case has received a lot of media attention and spurred
the production of countless TV reports and some feature films which can be regarded as
different attempts to come to terms with exactly this gap of perception, thereby (re-)creating
new (old) visibilities as well as invisibilities. In my talk, I will use exemplary case studies to
analyze the audiovisual discourse that has unfolded around the NSU and ask what exactly has
become perceptible now. My claim is, that racism still remains a blind spot, especially in
mainstream TV documentaries and reports. | will relate those to artistic attempts to produce
counter-images to the “NSU-story” (Graef 2018) such as the SPOTS created for the NSU-
Tribunal in Cologne in 2017 as attempts to create a differing sensuality.
Graef, Josefin (2018): Telling the Story of the National Socialist Underground (NSU): A Narrative Media Analysis. In: Studies
in Conflict & Terrorism, S. 1-20.
Heidenreich, Nanna (2015): V/Erkennungsdienste, das Kino und die Perspektive der Migration. Thesis (doctoral)-Humboldt-
Universitat, Berlin. In: EBOOK PACKAGE Social Sciences 2015 Band 4.
Kappelhoff, Hermann (2018): Front Lines of Community. Hollywood Between War and Democracy. Berlin/Boston:
De Gruyter.
Kilerci, Nazli; Lehmann, Hauke (2018): Beyond Turkish-German Cinema: Affective Experience and Generic Relationality.

In: Birgitt Rottger-Rossler und Jan Slaby (Hg.): Affect in Relation. Families, Places, Technologies. Milton: Routledge,
S. 259-280.

Rorty, Richard. (1998): Achieving Our Country: Leftist Thought in Twentieth-Century America. Cambridge: Harvard
University Press.

Regina Bruckner studied Film Studies and English Language and Literature at Freie Universitat Berlin. She then
worked as a coordinator and research assistant at the Center for Advanced Film Studies “Cinepoetics — Poetologien
audiovisueller Bilder.” In October 2019, she joined the Collaborative Research Center “Affective Societies” of
FU Berlin as a PhD researcher in the project “Transcultural, Integrative, and Racist Poetics of Audiovisual
Images”. She is currently working on her PhD thesis on the audiovisual discourse surrounding the so-called
National Socialist Underground.
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Sebastian Garbe (Giessen):
In_Visible Solidarities — Negotiating Political and Social Coalitions across Differences

Solidarities across racialized, colonial, and gendered differences are a central element of
contemporary forms of political mobilization and contestation. Through the idea of solidarity,
it is possible for those subjects to engage in political struggles, who are not immediately
affected by repression, exclusion, or exploitation. Nevertheless, concepts of solidarity have
been criticized in the recent years (Land 2015; Mahrouse 2014) as they tend to reproduce and
reinforce hierarchies between the agents that are supposed to come together in a particular
struggle. Further, approaches to solidarity remain locked up within Eurocentric epistemologies
and thus contribute to invisibilize and minoritize other ethical, philosophical, or sociological
groundings for solidarity politics and their subjects.

Based on an empirical case study of contemporary expressions of transnational
solidarity between Europe and Latin America, this contribution aims to discuss
how in_visibility is negotiated among different activist spaces. First, this case study challenges
the idea of the “white savior” (Cole 2012) and shows how in this network of transnational
solidarity the affected group itself are the visible agents. Second, non-indigenous supporters are
not excluded from contributing to solidarity action, but their agency is rendered less visible
through particular sets of cultural and political techniques. Third, this case study proposes to
think solidarity not from a Eurocentric perspective but departing from the ethical, social, and
political cosmologies and epistemologies of the affected group.

Instead of thinking in_visibility in a binary logic, this presentation invites to perceive solidarity

as a constant negotiation between the involved actors countering centralizing, totalizing, and

hierarchizing tendencies. It proposes to understand political and social coalitions across

multiple axes of differences through logics that tend to avoid either complete visibility or full

invisibility of one group, its agency or epistemology.

Cole, Teju. 2012. “The White-Savior Industrial Complex — The Atlantic.” The Atlantic. Retrieved August 16, 2018
(https://www.theatlantic.com/international/archive/2012/03/the-white-savior-industrial-complex/254843/).

Land, Clare. 2015. Decolonizing Solidarity: Dilemmas and Directions for Supporters of Indigenous Struggles. London: Zed
Books.

Mahrouse, Gada. 2014. Conflicted Commitments - Race, Privilege, and Power in Transnational Solidarity Activism. Montreal
and Kingston: McGill-Queen’s University Press.

Sebastian Garbe is a research assistant and PhD student at the faculty of social and cultural sciences at the Justus-
Liebig-University Giessen. He holds an M.A. degree in social and cultural anthropology from the University of
Vienna. His research has been funded by the International Graduate Centre for the Study of Culture (GCSC) and
he isa member of the research network Queer Studies, Decolonial Feminisms and Cultural Transformations
(QDFCT). He has collaborated in translating the work of Anibal Quijano and Silvia Rivera Cusicanqui into
German. His research interests are the socio-cultural and political connections between Latin America/the
Caribbean and Europe, post- and decolonial theory, global history, critical epistemology as well as social and
protest movements, especially indigenous movements, internationalism and global solidarities. He is also active
in the political-pedagogical project frankfurt postkolonial.
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Clara-Sophie H6hn (Augsburg):
Hidden Histories? White Southern Women and their “In_Visible” Involvement in the Civil
Rights Movement

In 1996, white activist Joan Browning questioned if historians have written accurately about
white women’s involvement in the African American Civil Rights Movement (CRM). She
concluded that despite their immediate involvement she and her fellow white activists remained
“Invisible Revolutionaries”. Her statement, therefore, relates closely to this conference's main
subject, concepts of in_visibility: According to Browning, both historiography and collective
memory forgot about white female southern activists in the CRM. With the personal narratives
that make up the volume Deep in Our Hearts: Nine White Women in the Freedom Movement
(2000), Browning and other white female activists tried to create a space for their experiences
and interpretations within CRM historiography. However, the memoir had an unintended
contradictory effect. The women faced criticism for not including the voices of their fellow
African American activists and consequently “resegregating” CRM remembrance as well as
history.

My paper addresses the alleged “invisibility” of white southern female activists’
presence in the CRM. | concentrate on white southern women, who fought against the Jim-
Crow-System at the height of the CRM during the 1960s and who were engaged in the Student
Nonviolent Coordinating Committee (SNCC). | will discuss to what extent white southern
female activists can be described as “invisible revolutionaries” as stated by Browning. Did
some of the white women consciously choose their “in_visibility”? If so, in what ways did that
particular choice shape their personal brand of activism and their inclusion in CRM
remembrance?

Clara Hohn is a research fellow at the Department for Transatlantic History and Culture at Augsburg University.
She is currently working on her PhD project on Southern white female activists in the Civil Rights Movement in
the 1950s and 1960s. Clara Hohn studied history and political science at Heidelberg University, where she
graduated with a BA in 2012. She continued her studies at the Free University of Berlin as well as the Royal
Holloway University of London and received her master’s degree in 2016. As a student, Clara H6hn interned at
the German Historical Institute in Washington, D.C., and last year she was awarded a fellowship at the REGSS
Center at Duke University by the Bavarian American Academy. Her research interests lie primarily in the fields

of American History of the 19th and 20th century, Gender Studies, African American Studies, and the history of
social movements as well as protest movements.
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Workshop |

Magdalena Kallenberger (Bauhaus University Weimar) & Maicyra Leéo e Silva (Federal
University of Sergipe, Brazil):

MATERNAL FANTASIES - Collective Artistic Strategies of In_Visibility towards Political
Agency

Chair: Katharina Wolf

In the field of art, the care work practiced by artists/mothers resonates as peripheral discourse
or one difficulty to equalize. It is in this context that the artistic collective Maternal Fantasies
emerges, based in Berlin, and formed by 10 female artists and 13 children, from different
cultural contexts and artistic disciplines. Through immersive artistic residencies, the collective
acts itself as an experimental environment where the collective artistic production is facilitated
by a set of self-imposed rules. These rules include mixed procedures from activist movements,
artistic tools, automatic (autobiographical) writing and kids’ games in order to generate poetical
fictions that address critically the representation of motherhood, maternal isolation, and social
exclusion. The artistic practice of the collective opens an ironical polyvocality that aims to
produce an interruption in the flow of social reproduction, highlighting the tension between
private/public, historical and contemporary struggles. As artists of the collective and
researchers, the proposal of the workshop is to detail the artistic strategies proposed by
Maternal Fantasies and to explore areas of tension between social invisibility and fantastical
visibility. The idea is that through the work of the group we can discuss more broadly the use
of collective artistic means to possibly develop new strategies, create alliances or even new
social infrastructures.

Magdalena Kallenberger is a visual artist working across film, photography, installation and text solo and
collectively. She holds an MFA in Media Art and a BFA (Diplom) from the University of Arts Berlin. She served
as Visiting Professor of Practice at the American University in Cairo (2016-2017) and Lecturer for time-based
media (2010-16) at the German University in Cairo. Since 2018 Kallenberger is a PhD candidate at the Bauhaus
University Weimar. She also is a fellow at the Bauhaus Research School and the Friedrich-Ebert Foundation. Her
practice-based PhD “Re/Production: Chronopolitics, Affective Labor, Care and the Maternal” takes diverse forms
of research materials as a starting point to (re-)position the maternal as a space of social, political, cultural and
economic conflict. www.mkallenberger.de

Maicyra Ledo e Silva is Professor at the Theater Department of the Federal University of Sergipe, Brazil. She
holds a PhD in Performing Arts and a Masters in Contemporary Art, working interdisciplinary
between theatre, performance art and photography. Her practice-based research explores performance art in public
spaces and collaborative methodologies in convivial situations. Within her collective and solo works, she has led
socially engaged projects, as well as experimental artistic configurations, which have been awarded four grants by
the Brazilian National Arts Foundation, and were performed along Europe and Latin America. As a scholar, she
published a number of articles in academic journals, especially in the Brazilian context. She completed recently a
post-doctoral project at Freie Universitat Berlin on motherhood and art.
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Keynote Lecture

Johanna Schaffer (Kunsthochschule Kassel) & Isabel Paehr (Berlin):
Ambivalences of Visibiity (Revised)
Chair: Oliver Klaassen & Jana Tiborra

The book ‘Ambivalences of Visibility’, that Johanna published in 2008, was above all a plea to
engage with the forms of specific representations, and not with questions of quantity (‘more
visibility for...”). For, as Peggy Phelan has argued, if there were a causal connection between
visual representability and political power, then in the liberal democracies of the West, young,
scantily-clad heteronormative female performing persons would necessarily have quite a bit of
power. In our changed media realities, we need to rethink the analytical/political usefulness of
the concept ‘visibility,” for in digital media realities visibility (= views = monetization) almost
entirely loses its oppositional connotations. If “visibility’ is a concept that belongs to historically
specific media realities and their critical languages, what can be learned from them for our
current examinations? We also would like to suggest some other terms along the lines of
‘distributed agency’ and ‘infrastructure’ in order to discuss crucial interventions in the field of
digital visuality and data-rich environments.

Johanna Schaffer teaches and publishes in the fields of visual culture and material aesthetics with a queer-

feminist, anti-racist focus. At the Kunsthochschule Kassel she has been building up the platform Theory and
Practice of Visual Communication, and she has served as vice dean for study affairs for the past two years.

Isabel Paehr researches the relations between virtuality and concepts of the nonhuman. Her practice touches and
connects different fields of knowledge production such as game development, media arts and theory.
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Wednesday, 13. Nov. 2019
Workshop |l

Johanna Schaffer (Kassel) with Ipek Burc¢ak (Kassel), Isabel Paehr (Berlin), Nicole voec
(Kassel), and Cilian Woywod (Kassel):

A Set of Speculative Interventions in Virtual Space

Chair: Taya Hanauer & Rebekka Marpert

This workshop offers opportunities to discuss/generate specific virtual-visual projections that
help us to understand if and how the regime of the surface and the regime of visibility
complement each other. Ruptures, (de-)formations, surface hacks and perversions are our
guests.

Johanna Schaffer teaches and publishes in the fields of visual culture and material aesthetics with a queer-

feminist, anti-racist focus. At the Kunsthochschule Kassel she has been building up the platform Theory and
Practice of Visual Communication, and she has served as vice dean for study affairs for the past two years.

Nicole voec, living in Kassel. They are interested in queer play, perverted lo-fi aesthetics and hackable materials.

Ipek Burcak is an artist, in her works she forms performative and speculative approaches to affects, anti-ableism
and unknowing as a practice through multimedia.

Cilian X. Woywod deforms classic self-conceptions through stories about queer connections.

Isabel Paehr researches the relations between virtuality and concepts of the nonhuman. Her practice touches and
connects different fields of knowledge production such as game development, media arts and theory.

All five facilitators of the workshop are part of the self-organized and independent working group
,Machinistic Perception®.

Artist Talk

SandraF (London/Vienna): Spectral Realities
Welcome: Ansgar Schnurr | Chair: Jana Tiborra

My moving image Spectral Realities questions the limits of representation. With its haunting
figures, the images unsettle the stabilities of the sign of the ‘ghost’ in visual culture. This
instability calls up a more eclectic understanding of seeing and visuality. The appearance of a
'ghost' always addresses a spectator who embodies performative seeing and writing in visual
culture (cit. J. Derrida, Saybasili, 2010, p. 80). It is this gaze that reinforces the thickness of
surfaces that are perceived as the self and only through touch one can relate to their limits. The
assemblage of different media in my video installation creates a glitch in this performativity
and opens an interstice: a space between redundancy and repetition. My ghosts are social
figures; | use them as a metaphor to refer to ‘spectral’ realities associated with themes of
dislocation and migration. These transgressing forms of representation make us the author of
our own political, social and cultural involvement. I am using the sign of the ghost and the body
itself as an instrument of perception.
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Through inserting bodies into art as immediate way, | am deconstructing the delusion
that a universal perspective exists. By obscuring the shape and form of the subjects, I am
showing how bodies are de/reformed in social and political discourses. In this video
installation, spectators are placed in the scenery of a borderland that is defined by the absence
of signs of history and civilisation. The polytonic and visual heterogenous dialogue is used to
uncover the social antagonism of refusing to co-habitate, touch, and share social spaces. The
complexity of voices, sounds and places opens up a new space in history and could also offer a
field for strange.

SandraF (*1989) is a visual artist and creative researcher. Her focus lays on exploring ‘space as performance’. In
her works, she often dismantles the dominant dichotomies of the border concept in its widest sense. The physical
act of walking plays an important role in her artistic explorations. The poetic and political works are often realized
in a diverse range of media, including installation, video, photography and works on paper. Poststructuralist
theories have become especially useful for her work, as they examine the occident’s traditional philosophical ideas

and their aim to rationalize the world: reasoning in categorizations, universal and natural regimes are replaced by
ideas of differences and liminality.

Panel Il: Critiquing Hegemonic In_Visibilities
Chair: Cathérine Ludwig-Ockenfels

Lisa Beckmann (Giel3en):
The Politics of Staring: Negotiating Disability and Visibility from the Freak Show to the Ugly
Laws in the US

Becoming visible as a disabled person is a process that is politically loaded and legally
contested. As US disability scholar Rosemarie Garland-Thomson argues, the act of looking at
and registering disabled individuals as “different” politicizes impairment and turns disability
into a contested category of structural difference. Rather than being disabled, physically or
cognitively impaired bodies and minds become disabled by forms of societal and cultural
stigma that unfold in specific modes of staring that are normalized in society. Disability, as it
follows, is the result of an interaction between an (able-bodied) “spectator” and a (disabled)
“spectacle” that objectifies disabled individuals as “freakish,” “wondrous” or “sentimental”
(Garland-Thomson, 57-8). Thus, the perception of disability exceeds the transmission of visual
information. The answer to the question of who is seen as disabled lies in the power relation
between bodily normativity and ableist ideology which serves to create societal margins for
those who are perceived as “not belonging.”

This paper explores the relationship between disability and visibility by exploring
depictions of disability as othered visibility in the late nineteenth century in the US. A time
when the gradual decline of the freak show coincided with the passage of the first state-specific
“ugly law” in 1881 (which rendered the physical appearance of visibly disabled people in public
unlawful), a societal and legal discourse on disability developed that turned the stereo-
typization of impairment from “wondrous” spectacle to stigmatized pathology. By comparing
cultural representations of disability in freak shows to legal negotiations of disability in the
“ugly laws,” I argue that the political significance of both lies in the construction of disability
as a minority that is hypervisible in its perceived otherness and invisible in its marginality.
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Furthermore, | argue that each mode of representation constructs the “able-bodied spectator”
as a subject position that reinforces able-bodiedness as a legal and cultural ideal and, further-
more, generates a historically specific narrative of disability and visibility through bodies
noticed for their hypervisible, embodied non-normativity: the disabled body and mind a sight
that cannot be unseen.

Garland-Thomson, Rosemarie. “The Politics of Staring: Visual Rhetorics of Disability in Popular Photography.” Disability
Studies: Enabling the Humanities, Volume 1. Ed. Sharon L. Snyder, Brenda Jo Brueggemann, Rosemarie Garland-
Thomson. New York: MLA, 2002. 56-75.

Lisa Beckmann studied at Justus-Liebig-University Giessen, Germany, and the University of Sheffield, UK. She
is currently a PhD student and a research assistant of Prof. Greta Olson at Justus-Liebig-University Giessen. Her
PhD project explores the cultural and legal politics of disability representation in the US eugenics movement at
the beginning of the twentieth century with an emphasis on constructions of disability, gender, and sexuality
through the law.

Sebastian Kdothe (Berlin):
Censorship and Politics of In_Visibility in the “Global War on Terror”. The Case of Abu
Zubaydah

Censorship is ubiquitous in the so-called “global war on terror”: prisoners in Guantanamo Bay
and CIA secret prisons are held incommunicado; documents and publications of prisoners,
lawyers as well as soldiers are redacted; surveillance videos from detention sites have been
destroyed; photos from reporters as well as the drawings of Guantanamo’s sole court sketch
artist are strictly governed.

In this context, the censorship of Abu Zubaydah is one of the most significant cases to
critically discuss state censorship as well as strategies of minoritarian in_visibility. Zubaydah,
after being captured in March 2002 and falsely being claimed to be “al-Qaeda’s number three”,
became the first victim of CIA’s torture program (‘“Rendition, Interrogation and Detention”)
with his captors striving to silence him forever: In the draft of a letter to attorney general John
Ashcroft CIA agents successfully requested “reasonable assurances that [Abu Zubaydah] will
remain in isolation and incommunicado for the remainder of his life”, effectively dissolving
checks and balances in favor of executive power. Until today, Abu Zubaydah has not been
charged with any crimes and is still imprisoned in Guantdnamo Bay.

Yet, Abu Zubaydah has not been silenced and disappeared completely. Not only due to
the critical work of activists, lawyers, or Abu Zubaydah himself, but also due to the CIA’s own
aspiration to total control and visibility of their prisoners. The talk will demonstrate the
entanglement of in_visibilities in Abu Zubaydah‘s case by discussing the changeful course of
his disappearances and reappearances across heterogeneous media and geopolitical sites: While
the US regime of torture strived for his invisibilization, the logics of war propaganda demanded
that his capture was proudly announced. While the torture program was secret, its surveillance
apparatus produced extensive evidence of state brutality. While these surveillance videos were
illegally destroyed by the CIA, this justified Senate investigations on torture. While the Senate
report is heavily redacted, those redactions themselves were made legible by critical journalists
from the Bureau of Investigative Journalism. Invisibility produces a very specific visibility and
vice versa, and both can be the medium of state violence as well as minoritarian survival.
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Sebastian Kothe studied screenwriting at German Film and Television Academy Berlin (dffb) as well as Cultural
History and Theory and Philosophy at Humboldt University of Berlin. His short films and his feature documentary
,»a propos: philosophie* have been invited to more than 50 festivals (e.g. IFF Warsaw, Hofer Filmtage, Max-
Ophtils-Preis) and have received multiple awards. He is a freelance author for Die Erklarerei and moderator at
Schaubude Berlin. He received a PhD scholarship by Studienstiftung des Deutschen Volkes and he is a member
of the DFG Research Training Group ,,Knowledge in the Arts“ at Berlin University of the Arts. His dissertation
discusses aesthetic means of surviving and investigating ,clean‘ torture in the ,global war on terror*.

Fadi Saleh (Gottingen):
Queer/Humanitarian Visibility: The Emergence of the Figure of ""the Suffering Syrian Gay
Refugee”

In this article, | provide a partial account of the conditions of possibility and frameworks
through which Syrian queer and trans* populations became (hyper)visible and ubiquitous
objects of media representation during the years following the Syrian uprisings in March 2011.
Drawing primarily on analyses of media-events and journalistic representations, buttressed by
auto-ethnographic narratives and ethnographic fieldwork conducted with Syrian LGBT
refugees in Istanbul between 2014 and 2015, | contend that queer and trans* Syrians did not
simply move from self-evident “invisibility” in their home countries to inherent and natural
“visibility” in their asylum countries as the hegemonic discourses repeatedly frame their
narratives and representations. Rather, they went from previously being unknown and
irrelevant to global LGBT politics and the humanitarian-asylum complex to slowly become a
hyper-visible population whose “new” visibility emerged under very specific conditions that |
wish to map out and explore in this article.

First, | argue that Syrian queer and trans* visibility in the years following the uprisings
was predicated on constructing them, their lives, and their histories prior to their becoming
objects of queer humanitarian interventions as “self-evidently” oppressed and invisible. This
was achieved through the compulsive and repetitive association of suffering, oppression,
invisibility, pain, and, ultimately, death with Syrian queer and trans* subjects. The circulation
of representations that repeat this association resulted in the emergence and institutionalization
of the figure of the “suffering Syrian gay refugee” as the epitome of what it means to be queer
or trans* from Syria, on the one hand, and as sufficiently representative of the complex and
diverse queer and trans* lives, histories, and social configurations within the volatile Syrian
context, on the other. Second, | wager that these representations did not simply describe existent
“realities;” but they also successfully circulated and naturalized the very associative
frameworks through which they were produced in the first place. In other words, the “suffering-
Syrian-gay-refugee” assemblage has become the unquestionable, authoritative, and
foundational framework of and condition of possibility for acceptable knowledge production
on Syrian queer and trans* subjectivities, lives, and experiences.

As a result, frameworks that do not centralize death, oppression, suffering, or
refugeeness have been excluded, forced into invisibility, or rendered irrelevant and undesirable
to the queer humanitarian mission of saving Syrian LGBT refugees.

Fadi Saleh is a PhD candidate in the Department of Cultural Anthropology and European Ethnology at the
University of Gottingen. Provisionally titled “Queer Humanitarianism in the Time of War: An Ethnography of the

Emergence of Syrian LGBT Refugees,” his PhD project maps out the ways in which Syrian queer and trans*
populations recently entered global political discourses around LGBT rights, migration, asylum, and
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humanitarianism. Outside of academia, Fadi continues to work with various LGBT organizations across the
Middle East and North Africa region, as well as Europe, in a variety of research, advocacy, and training capacities.

Lecture Performance

Sophie Sexon (Glasgow):
The In_Visibility of the Non-Binary Body in Drag Performance and Medieval Visual Art
Chair: Danae Gallo Gonzéalez

This paper will be part-performance and part-paper which addresses the morphology of the
non-binary body in visual culture. It addresses the question of how the non-binary body can be
staged, recognized, and represented without an overt bodily morphology or symbolism to help
identify non-binary bodies in visual art. To tackle this, | present a performance enacted as my
drag king persona, Boris Gay. The performer appears initially as a female burlesque striptease
performer, but then strips apart the elements of the assumed female gender using dress codes
and gendered accessories until the body being seen is presented and sexless and
genderless. From this moment of representative non-binary morphology, | use accessories and
clothing to transform into the male body of my drag king persona Boris Gay who will deliver
the academic paper.

I will discuss non-binary performance work currently being created in the UK and how
this presents and identifies the non-binary body. I will also discuss my PhD thesis regarding
how Christ’s body can be perceived as non-binary in medieval visual art. | tie the medieval to
the modern to show that non-binary bodies have been present in visual art across history, even
though they may have been considered invisible to the untrained eye. My project uses queer
theoretical perspectives to address how the invisible and unwritten parts of history can be made
apparent through queer readings.

Using Karma Lochrie’s work on secrecy and queer sexuality in the Middle Ages
(see Covert Operations, 1999) this paper addresses the possibility of finding non-binary history
through the invisible morphology of the non-binary body in a range of different artistic
mediums. | will discuss how invisibility can be structured as an advantage in visual coding, as
discrete representations of gender ambiguity can be made visible through queer perspectives.
We can find non-binary bodies both overtly and covertly represented in visual art across history
through the visible bodies of gender ambiguous figures, such as genderqueer saints in medieval
art (such as Saint Pelagiaand Saint Wilgefortis) and in contemporary artworks, such as that of
Pierre et Gilles, Jam Montoya, and Bill Burch. This paper, therefore, takes a multi-format and
interdisciplinary approach to show how the invisible non-binary body can be brought to
visibility across historical readings.

Sophie Sexon is a PhD researcher and drag king from Scotland. In recent years they have performed across the
UK, in Serbia and in North Macedonia. They have recently contributed academic articles regarding the non-binary

identity to the London Science Museum journal, and a volume due to being published by Amsterdam University
Press on Trans and Genderqueer Saints in Medieval Hagiography.
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Thursday, 14. Nov. 2019

Lecture

Jonathan D. Katz (Philadelphia):
The Sexuality of the Hard-Edge: Abstraction, Phenomenology, and Post War American Art
Chair: Cathérine Ludwig-Ockenfels

To study the work of hard-edge abstraction in artists such as Ellsworth Kelly, Robert Indiana,
and Leon Polk Smith, is to watch the cold logic of geometry—of angles, lines and points—
dissolve into the warmth of pendant corporeality. The key terms of this art are in fact the exact
obverse of its initial appearance, for in place of pure form and lucid reason, the messiness of
embodiment and sexuality come to the fore. Katz argues that what we used to think of in terms
of abstraction and formal relationships is more properly understood in terms of bodies and
same-sex desire. That every one of these painters was queer in the 50s and early 60s helps
specify the socio-political charge of their aesthetics of camouflage. In this art, form becomes
flesh, and in his talk, Katz explores how and why.

Jonathan D. Katz, currently a visiting professor at the University of Pennsylvania, is a pioneering figure at the
intersection of art history and queer studies. Katz was the first full-time American academic to be tenured in the
field, chaired the first department of Gay and Lesbian Studies in the US, and at Yale University, founded the first
queer studies program in the lvy League. He co-curated Hide/Seek: Difference and Desire in American
Portraiture, the first queer art exhibition ever mounted at a major US museum, which opened at the Smithsonian
National Portrait Gallery, and then traveled, winning numerous awards. His next major exhibition, entitled Art
AIDS America, traveled to five museums across the US, also accompanied by a substantial new book. Katz is now
completing two new books, and curating several new exhibitions in the US and Europe. An active, activist curator,
he curated About Face: Stonewall, Revolt and New Queer Art, the largest queer exhibition ever mounted with 500
works, in Chicago this summer.

Panel lll: Queer-Feminist In_Visibilities

Chair: Oliver Klaassen

Sarah Held (Vienna):
Subversion & Intervention — Material Culture as a Strategy of Visualization of Sexual
Violence and Feminines

According to the Greek myth Philomela was raped by her brother Tereus and he cut off her
tongue afterwards. Philomela found a way to tell her story through textile craft by weaving his
crime into garments for her sister Prokne, who rescued her. There is a line linking Philomela’s
textile outcry with craft-based  activism  against sexualized and gender-based
violence. Critical crafting projects like The Monument Quilt or Desconocida Unknown Ukjet
materialize issues of (sexualized) violence in fabrics. They can be read as a modern version of
Philomela’s mythology.

Since the beginning of the 21st century, a new wave of art/craft activists is reclaiming
urban spaces with various political fibre works. The Monument Quilt is made of thousands of
quilted stories of rape survivors. Desconocida Unknown Ukjet (by the textile artist Lise Bjagrne
Linnert) is a critical crafting project that centers Femicides at the US-Mexican border. Both are
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adequate examples to show how material culture deals with issues of sexualized
violence and Femicides in the borderland between Mexico and the USA. The
activist project Monument Quiltis trying to intervene in how society treats survivors of
sexualized violence and rape. True to the motto ,,every tool is a weapon if you know how to
use it the Quilt’s inventors (Force: Upsetting Rape Culture-Campaign) conquer the urban
space and try to bring rape culture into the mainstream dialogue. Desconocida Unkown Ukjetis
a handcrafted artwork that collects nametags of murdered and missing women from Ciudad
Juarez, MX and displays them in art exhibitions around the world. Following Butler’s “Notes
towards a Performative Theory of Assembly”, these art shows are textile demonstrations
against Femicides. It is a metaphor for raising voices against Femicides. My paper reveals how
empowerment and support can be materialized in fabrics and tries to answer the following
questions: How are gender and queer based activisms performed at the US-Mexican-border?
How can critical crafting campaigns create agency for survivors of sexualized violence and
abuse? Which tools are they using for aiming their goals? Affect studies (e.g. Ann Cvetkovich’s
“Depression a Public Feeling”) and Gloria Anzaldtia’s concept of Border Thinking are building
the theoretical background of my paper. | will present my field research of Desconocida
Unknown Ukjet, the analysis of the double border display of The Monument Quilt in EI Paso
and Cd. Juarez in 2017 and also results of my Dissertation on these topics.

Sarah Held, PhD lives in Vienna and works at the Academy of Fine Arts. She did her Dissertation on textile art
as an intervention to visualize sexual violence. Her dissertation examines the tension between feminist activism
and feminist-affective art practices that are located at the intersection between material and visual culture. She also

teaches fashion theory at the University of Arts, Linz. For thematic relaxation, she likes to engage with academic
and activist pornographic material. In addition to academia, she is also active as an art and cultural worker.

Sylvia Sadzinski (alpha nova & galerie futura Berlin): Queer Feminist Curating or How to
go beyond politics of representation?

Hardly any concept has dominated the world of art and culture in recent years as much as that
of the curatorial. The curatorial is understood as a cultural practice that goes beyond the
exhibition itself and has evolved into its own process of generating, communicating and
reflecting on knowledge and experience. Here, the curator is no longer seen as an administrator
of art, but a person who decisively shapes discourses. Along with this, there has also been an
increasing debate about forms and methods of a feminist as well as queer curating. For Jonathan
Katz and Anne S&ll queer curating as well as queer exhibitions “[...] interrogate the passive
position of the viewer and demand active engagement, honest investment, and frank
questioning, while also leaving room for unanswered questions, gaps, and fissures.” (Katz/Soll
2018). Following this, not only the content of art shows and exhibitions is under critique but
also their mode of the display should be of particular interest. This presentation is understood
as part of an ongoing conversation about forms and methods of queer and feminist curating as
well as strategies of queering. The important question in processes of queering exhibitions is
thus not only what is presented but also how it is presented — and conceived. By means of case
studies and my own curatorial practice, | want to discuss to what extent queer and feminist
curating is characterized by in_visibility and at the same time can go beyond that. How can
curating be feminist and queer? How are feminist and queer narratives created by curating?
And further: Which role does the affective play in a queer and feminist understanding of
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curating? | want to show how especially affect theory can inform the articulation of curatorial
processes, museum experience and knowledge production and to what extent affects serve the
curatorial in a queer and feminist way. By focusing on feelings of discomfort, anger and the
concept of affective solidarity, | will employ the practice of affectively-engaged curating as a
queer and critical research methodology as well as a mode and strategy of queer and
feminist curating.

Sylvia Sadzinski curates, researches and teaches with a focus on queer and feminist epistemologies, affect theory,
body politics and forms of resistance in visual culture. She is currently part of the curatorial team of alpha nova
& galerie futura, an exhibition venue in Berlin combining art, science and political practice from a feminist
perspective. She was curatorial fellow at Kunstraum Kreuzberg/Bethanien and curator at the public and municipal
Galerie im Turm in Berlin. Since 2012, she has also been part of the nomadic curatorial platform Neue
Berliner R&ume. Sadzinski has been internationally programming discursive movie screenings and discussion
series investigating questions related to borders, identities and sexualities among others in Linz
(Kunstraum Goethestrasse xtd), Graz (Forum Stadtpark), and Belgrade (IPAK.centar). She worked as a research
assistant at the Institute of Women's and Gender Studies at the Johannes Kepler University Linz from 2015 until
2016 where she regularly holds lectureships as well as at the University of Vienna and Alpen-Adria University
Klagenfurt.

William J. Simmons (Los Angeles):
Queer Materialisms and Imaginary Friends

Queerness has often been understood to have a privileged relationship to invisibility since we
fetishize queerness as always being liminal, in-between, fluid, opaque, or infectious. In some
ways, this has been a useful rhetorical strategy, but in others, this obsession
with indeterminateness has become a clichéd postmodern shorthand that disallows queerness
from being anything other than a metaphor. In many ways, normative art history can interpolate
the dangerous presence of queerness only if it is reduced to something immaterial.

Queerness-as-metaphor has most vociferously affected those whose silence we feel
most palpably because they died young (should queers be nostalgic?). Greer Lankton, for
instance, has been reduced to a symptom of a 1980s bohemia in New York. Art historical or art
critical engagements with her work tend to dissolve quickly into discussions of the grotesque
and surreal, or very obvious and problematic allusions to Lankton’s trans identity. Yet, some
time ago, a curator, who was also Greer’s friend, mentioned to me quite ofthandedly that Greer
did not consider her dolls to be grotesque, but rather quite commonplace and friendly. They
were her best friends, and she did not see them as some statement about anorexia or body
modification — two common tropes of how she has been discussed. What would it mean to
consider Lankton’s work in the vein of earnestness or love, rather than satire or criticality?
What if we were to lend it some element of fixity since her work is so material, so present, so
not-in-between? What of the archive, which is split between an institution and Greer’s widow,
and how can we theorize archives of queer love? And how might we connect this to problematic
attachments of transgender theory to colonialist imaginaries of movement?

More generally, | want to think about how to see queerness, how to lend it sight or how
to lend us the ability to see it. We have spent so much time not seeing it, and attributing motives
to it that it might not want for itself. Could we truly see Lankton’s dolls as she saw them if we
force queerness to be constantly transient and intangible? Or maybe we are quixotically
searching for fixity in motion.
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William J. Simmons is an essayist, a poet, and Provost Fellow in the Humanities in the art history PhD program
at the University of Southern California. He is the co-editor of the spring 2020 issue of Framework: A Journal of

Cinema and Media, and his work has been published in numerous international journals, monographs, books, and
magazines.
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Organisation Team

Oliver Klaassen is a PhD candidate at the GCSC at JLU Giessen, where he* works on his dissertation project,
tentatively entitled »Radically Ambiguous Politics of Queer In_Visibilities in Contemporary Art Photography«.
His* broader research interests include history and theory of photography, queer art and media studies, critical
curatorial studies & art education, politics of aesthetics, and ethics of visuality. In the past, Klaassen was a visiting
scholar at University of Southern California’s Roski School of Art and Design in Los Angeles and at State
University of New York at Buffalo. Apart from his* professional experience in art education, curating, and
museum management, Oliver Klaassen teaches at different universities (Frankfurt, Giessen, Marburg &
Oldenburg) and is an editorial team member for the peer-reviewed academic eJournal On_Culture: The Open
Journal for the Study of Culture.

Jana Tiborra is research assistant at the Institute for Art Pedagogy and member of the GCSC at JLU Giessen.
Since 2017 she is working on her PhD project in art education titled “The Imagery of the Third Space”. Her
research focuses on transcultural art education, postcolonial theory and contemporary photography from South
Africa. Jana Tiborra has studied English Literature and Language at the University of Cologne and Fine Arts at
the Art Academy Duesseldorf where she has finished her studies as a master-class student of Prof. Siegfried
Anzinger.

Katharina Wolf is a research assistant at the Teaching Centre of the GCSC and a PhD student at the Historical
Institute at JLU Giessen. She studied history, sociology and German literature and linguistics at Johannes
Gutenberg University Mainz and Marmara University Istanbul. Her current research interests are childhood
history, the history of international humanitarian aid and gender history. In her doctoral thesis, she examines
childhood discourses and gendered power structures in the context of humanitarian aid organizations after the
Second World War.

Cathérine Annette Ludwig-Ockenfels, a former member of the GCSC, is a PhD candidate at the Department of
Early Modern History at JLU Giessen. She has a Magistra Artium Degree and the First State Examination Degree
for Grammar School Teachers in the subjects Medieval and Modern History, Italian and German Philology and
Literature and gained it at the Johannes Gutenberg-Universitat of Mainz and Universita degli Studidi Siena (Italy).
Her research interests are gender history, court studies and female rulership in the Holy Roman Empire and the
Kingdom of Italy in the early modern period. Her PhD project deals with the Electress Anna Maria Luisa de°
Medici (1667-1743) and her agency as Catholic princess of the Holy Roman Empire between Tuscany and the
Electorate of the Palatinate and is supervised by Prof. Dr. Horst Carl.

Chairs

Danae Gallo Gonzélez is research associate in Hispanic and Lusophone Cultures and Literatures at the Institut
fir Romanistik (JLU Giessen). Her work has focused on gender and queer studies and exilic life writing in
contemporary Spain, and on cultural memory on the Spanish Civil War, Franco’s dictatorship, and the transition
to democracy. Her book, jRecuerda! Scribo ergo sum(-us): La escritura del yo de los exiliados politicos de la
Guerra Civil en la Argelia colonial, was published by Iberoamericana Vervuert. She is currently interested in the
politics of (auto-)representation of colored bodies in contemporary audiovisual products of Brazil and the Hispanic
and Francophone Caribbean.

Taya Hanauer is a researcher, writer, and curator. She is currently pursuing her doctorate at the GCSC at JLU
Giessen on the legitimization of sexism in contemporary art. In the past, she curated the exhibition “P is for Pussy”
(Bookstore, 2017), and wrote “Aesthetics over Content: The Ideology of the Male Ego” (Erev Rav, 2016).

Rebekka Marpert is a doctoral candidate at the GCSC at JLU Giessen. She is also an associated member of the
Europdisches Kolleg Jena Representing the 20th Century, Friedrich-Schiller-University Jena. Her research topic
is the reflection of the GDR in contemporary art since 1989. She did her studies in art history, film studies and
educational science at the Friedrich-Schiller-University Jena. Further, she was involved in several art exhibitions
as a writer and as a curator.
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Greta Olson is Professor of English and American Literary and Cultural Studies at JLU Giel3en and was Fellow
at the Kdte Hamburger Center for Advanced Study in the Humanities “Law as Culture” in Bonn (2014, 2016). She
is a general editor of the European Journal of English Studies (EJES) and the co-founder of the European Network
for Law and Literature. Olson facilitates work on the nexus between political and artistic practices and academic
analysis, and is interested in mentoring projects concerning cultural approaches to law/Law and Literature, the
politics of form, critical media studies, American Studies, and feminism and sexuality studies.

Ansgar Schnurr is Professor for Art Pedagogy at JLU Giessen since 2014. He received his doctorate at TU
Dortmund in 2007. His research focuses on issues of art education in the context of transculturality, diversity and
migration. Currently, Ansgar Schnurr is interested in the concept of ambiguity and its relevance for art pedagogy
and political education.
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